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INTRODUCTION 

The accelerating environmental crises of the modern age—climate change, deforestation, 
ecological imbalance, and urban alienation—have led literary scholars to re-evaluate texts through an 
environmentally conscious critical framework. Eco-criticism, as an interdisciplinary approach, 
examines the relationship between literature and the physical environment, foregrounding nature as an 
active participant in cultural, ethical, and imaginative life. Unlike traditional literary criticism, which 
often treats nature as a symbolic or decorative backdrop, eco-criticism challenges anthropocentric 
assumptions and emphasizes ecological interdependence, sustainability, and non-human agency. 

Although eco-criticism gained prominence in the late twentieth century, its central concerns are 
deeply embedded in earlier literary traditions. Romantic literature, emerging during the period of rapid 
industrialization and social transformation, articulates a sustained critique of mechanization, urban 
excess, and environmental estrangement. Romantic poets frequently represent nature as a source of 
moral insight, spiritual renewal, and psychological balance, resisting the utilitarian view of the natural 
world promoted by industrial capitalism. 

William Wordsworth stands as a key figure in this Romantic ecological imagination. His poetry 
consistently emphasizes intimacy between the human mind and the natural world, proposing that 
sustained engagement with nature cultivates ethical awareness and emotional stability. Lines 
Composed a Few Miles above Tintern Abbey (1798), published in Lyrical Ballads, reflects this vision 
through the speaker’s return to a familiar landscape after five years of absence. The poem becomes a 
meditation on memory, change, and the enduring presence of nature. 

This paper argues that Tintern Abbey can be read as a proto-eco-critical text that anticipates 
modern environmental thought. Through its portrayal of nature as an autonomous moral and spiritual 
force, the poem challenges anthropocentric worldviews and advances an eco-centric understanding of 
human–nature relationships. By examining Wordsworth’s representation of nature, memory, and 
ethical responsibility, this paper demonstrates how Tintern Abbey contributes meaningfully to 
contemporary eco-critical discourse. 
 
ECO-CRITICISM AND ROMANTIC ECOLOGY 

Eco-criticism, as a literary approach, seeks to examine how texts represent the relationship 
between humans and the natural environment. By challenging anthropocentric assumptions and 
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foregrounding ecological interdependence, eco-criticism provides a valuable framework for rereading 
canonical literary texts (Glotfelty, 1996). 

Eco-criticism is broadly concerned with how literature represents the natural world and how 
such representations shape human attitudes toward the environment. As defined by early eco-critical 
theorists, the field explores the interconnections between culture and nature, questioning dominant 
narratives of human mastery and environmental exploitation. Central to eco-critical inquiry is the 
rejection of anthropocentrism—the belief that nature exists primarily for human use—and the 
promotion of eco-centrism, which recognizes the intrinsic value of the non-human world. 

Romantic literature, though predating eco-criticism as a formal discipline, reflects many of these 
concerns. Romantic poets responded to the social and ecological disruptions caused by industrialization 
by reaffirming nature’s moral and spiritual significance. Rather than depicting nature as inert matter, 
Romantic poetry often portrays it as a living presence capable of shaping human perception and ethical 
understanding. Romantic poetry often anticipates modern ecological thought by resisting mechanistic 
views of nature (Bate, 2000).This orientation aligns closely with contemporary ecological thought, 
which emphasizes interdependence, sustainability, and respect for non-human life. 

Wordsworth’s Romantic vision, in particular, resists the commodification of nature. Eco- 
criticism examines the relationship between literature and the physical environment (Glotfelty, 
1996).His poetry proposes an alternative model of coexistence grounded in humility, attentiveness, and 
reverence. From an eco-critical standpoint, Wordsworth’s emphasis on nature as a formative influence 
anticipates later environmental ethics that stress harmony rather than domination. 
 
NATURE AS LIVING PRESENCE IN TINTERN ABBEY 

In Tintern Abbey, nature is not reduced to scenic description but emerges as an active, 
shaping force in the speaker’s life. The poem opens with a detailed evocation of the 
landscape—cliffs, rivers, woods, and hedgerows—which immediately establishes the natural world as 
central rather than peripheral. These elements are presented not as objects to be consumed visually but 
as entities that possess continuity and agency. 

The speaker’s return after five years emphasizes nature’s autonomy. During his absence, the 
landscape has continued to exist independently, unaffected by human presence or neglect. This 
persistence underscores an eco-centric vision in which nature does not depend on human recognition 
for its value. The natural world remains whole and self-sustaining, subtly challenging the human 
tendency to measure nature’s worth through utility or productivity. 

From an eco-critical perspective, Wordsworth reverses the conventional hierarchy between 
humans and nature. Rather than asserting control, the speaker positions himself as a recipient of 
nature’s influence. Nature acts upon him, offering emotional stability, intellectual clarity, and moral 
guidance. This dynamic foregrounds the concept of non-human agency, a key concern of eco-criticism, 
which seeks to recognize the environment as an active participant in shaping human experience. 
 
MEMORY, TIME, AND ECOLOGICAL CONSCIOUSNESS 

One of the poem’s most significant eco-critical dimensions lies in its treatment of memory. The 
speaker recalls how the remembered landscape sustained him during periods of urban confinement, 
providing solace amid the “din of towns and cities.” Nature, even when physically absent, remains 
psychologically present, shaping the speaker’s inner life and ethical outlook. 

This internalization of nature does not reduce it to a mere mental construct. Instead, it 
underscores the depth of the human–nature bond, suggesting that ecological connection operates 
across both physical and psychological realms. Eco-criticism often emphasizes the dangers of 
environmental alienation, and Wordsworth’s poem implicitly critiques the social conditions that 
separate individuals from meaningful contact with the natural world. 
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Time functions as a crucial element in this ecological reflection. The speaker acknowledges that 
his youthful, instinctive relationship with nature has changed. While he no longer experiences the same 
unreflective joy, his mature engagement is characterized by deeper awareness and moral responsibility. 
This shift parallels modern ecological thought, which emphasizes informed stewardship over naïve 
immersion. 
 
ANTHROPOCENTRISM, ETHICS, AND RESPONSIBILITY 

Tintern Abbey resists anthropocentrism by refusing to present nature as subordinate to human 
needs. Wordsworth does not depict the landscape as a resource to be exploited or improved; instead, it 
is portrayed as possessing moral authority. The speaker learns humility, compassion, and ethical 
restraint through his engagement with nature. 

This ethical dimension aligns closely with eco-critical principles that advocate for recognizing 
the intrinsic value of the non-human world. Nature’s role as a moral guide suggests that ethical 
development is inseparable from ecological awareness. Wordsworth’s ecological ethics resonate with 
later environmental philosophies that emphasize land and community (Leopold, 1949).Human well-
being, in Wordsworth’s vision, depends upon respectful coexistence rather than domination. 

The poem’s address to Dorothy further reinforces this ethical responsibility. By encouraging her 
to cultivate a lasting bond with nature, the speaker gestures toward ecological continuity across 
generations. Such a shift from human-centered thinking to eco-centric awareness is central to 
environmental criticism (Buell, 1995).This concern for future engagement resonates with 
contemporary environmental ethics that emphasize sustainability and intergenerational responsibility. 
 
CONTEMPORARY RELEVANCE OF TINTERN ABBEY 

Although written at the close of the eighteenth century, Tintern Abbey speaks powerfully to 
contemporary ecological concerns. In an era marked by environmental degradation and ecological 
crisis, Wordsworth’s emphasis on attentiveness, restraint, and reverence offers an alternative to 
exploitative modes of living. The poem reminds readers that disconnection from nature results not 
only in environmental harm but also in psychological and ethical impoverishment. 

From an eco-critical perspective, Wordsworth’s vision challenges modern society to reconsider 
its relationship with the natural world. The poem’s insistence on interdependence anticipates current 
environmental debates that stress sustainability and ecological balance. In this sense, Tintern Abbey 
remains not merely a Romantic reflection but a relevant ecological meditation. 

 
CONCLUSION. 

An eco-critical reading of Tintern Abbey reveals the poem as a significant precursor to modern 
environmental thought. By portraying nature as an autonomous moral and spiritual force, Wordsworth 
challenges anthropocentric assumptions and advances an eco-centric worldview grounded in 
interdependence and ethical responsibility. The poem emphasizes nature’s agency, continuity, and 
intrinsic value, anticipating key concerns of contemporary eco-criticism. 

Through its exploration of memory, time, and moral development, Tintern Abbey demonstrates 
that human identity and well-being are inseparable from ecological harmony. Wordsworth’s Romantic 
vision, far from being an idealized retreat into nature, offers a profound ethical framework that remains 
urgently relevant in the context of today’s environmental crises. As such, Tintern Abbey stands as a 
foundational text for eco-critical inquiry, bridging Romantic sensibility and modern ecological 
consciousness. 
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